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Abstract 
 
By: Michelle Bablitz 
 
 
<<B.A. Studio Art Photography, University of Tennessee, 2011>> 
 
<<M.F.A. Imaging Arts & Sciences, Rochester Institute of Technology, 2014>> 
 
 
I could go with you. is a first-person account of the emotional aftermath following 
a specific traumatic event in one individual’s life, examined through image and 
word. The narrator’s internal struggle is delineated through retrospective 
sentiments and a fractured chronology. Text and image act as partners in I could 
go with you., challenging the nature of story telling, as well as the credibility of 
memory. This disjointed narrative mirrors how memory and Post Traumatic 
Stress Disorder function in the human psyche following an overwhelmingly 
shocking or painful experience. 
 
“Living does not easily organize itself into a continuous narrative. It is only
after we have lived through cycles of our lives, in recollection, in photographs, 
that  a narrative comes through. Afterwards,  we tell  narratives  that may be 
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us to make sense of our lives. In order to survive. We are condemned to tell 
stories, but we cannot, in our heart of hearts, believe that they are altogether 
true.” 
­James Clifford





I held his body down to keep it from breaking.












I spoke with seven nurses before sunrise.















His father put the phone in my hand and whispered in my ear.






About the Work
 The series I could go with you. is a pictorial narrative that traverses the internal 
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person narrator discloses a fragmented story and attempts to negotiate memories and 
repressions that are overwhelmingly painful. These feelings of retrospective shock 
and distress insert themselves into present­day life in ways that are both familiar and 
unexpected. Although none of the images depict scenes that are overly grandiose or 
momentous, the photographs construct a strange reality where domestic interiors are 
transformed into uncomfortable psychological spaces, plants are uprooted, and 
boundaries are imposed upon the natural. This body of work is a disjointed story told 
through both image and word that mirrors how memory and trauma function in the 
human psyche and how they inextricably shape a person’s present and future existence, 
as well as his or her relationship with others.
 This body of work investigates the strengths in storytelling through text, image 
and the combination of the two, while challenging the credibility of memory. The images 
manipulate the metaphorical possibilities found in nature and in empty domestic scenes, 
while the text employs a fractured chronology and personal and poetic language to 
communicate the intensity of certain memories and the dissociation with other realities. 
>/'2"/&'9"&-'"'!,.$.8#"!,'0-')$)#/"%%&'34$0./"%'"/6'(/"$$"0/"+%)?'./)'4"/'/)1)#'%..@'
upon an image and revisit the same scene or moment that was tangible for only a fraction 
of a second to the image­maker. A photograph transports its viewer to a scene that can be 
0/3/0$)%&'#)0/$)#!#)$)6*'+($'/)1)#'$#(%&'#)10-0$)6:'A.9)1)#*'./4)'$)<$'0-'9#0$$)/*'.#')$4,)6'
onto glass as it is in this series’ installation, it has factual and constant points of entry that 
conjure unique images and reference points to each reader/viewer. This juxtaposition of 
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in I could go with you. where the narrator utilizes storytelling to navigate memories and 
construct new realities.



